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The Performing Requirements of John Eaton's  Microtonal Fantasy

" For one Player at Two Pianos "

Ao e (e
o Ol Anala Al gall Ay 5 A0S G jae



V1Y (sbar AT e anty —ajlad) Ot sad siouSealt LERE phal Chatiaia

- -

LN —

O ¢ AaaMidl caallall g clalaiVl e el cppdiall 80 2ga

« Neoclassicism iZpaall 45 <0 ) Nationalism il
« Concrete MUSIC is puaadt G usadl ¢ Serialism s il
Microtone (js—, Sadi 5 « Electronic music i, S i gal
Csilsall e maall Slia IS oaliall s clalad¥l sda Gy b e g .l
L s o ol e Lalad calisd cilanl aghy il o) sandiing 0l
260 o hays . " Avant-grade omedidl ' aple @l ¢ gl
iyl iVl a 333 M8 ¢ el o (i n a6 (g Sleali s
A€ ¢ Ji e lgelow Lsiel s ol 4080 Y 1340 Lo aay cui€ A
5231380 o dey S galld ¢ Acldall g il 3ok Cun e BlAS
Oy ¢ Cpdadl o Qg 8l el Lt e s Alidey Bas
4 " Microtonal Fantasy (55 Sl Ljlatd * dshadl PSS RE LS
Aee®(  —Yave)John Eaton gsd us’ Sl Calpall LS
Apmailly (5323 5y ¢ (5 Ve Legin s A Lo oasly Glad RV AT

oY e 4 o Gl i ey Reals Calal

. ES “ "US:.
Ya Lagin sty AT e asly cajle ool 5,8 (Dl 5 & ¢f
oo Adlgalt o3 olal cililaie e Jalail s SN o i (53

s Gl cibal
Al e Caailly ol Ol O3Sl Wl e Jadad )
VR



Croailt g Aial gy AN (B s pay AMA

c Al gl o1 Ay el y Al 5 A 3aY oballiiall aal Jaliad LY

¢ Giandl dueni
e il Gl Gl el i cdlpall 238 Jie Al p3 g )
Hald Gemdg ¢ el (e Banie callad 5 0 5N e Baas JIS]
il A gea of sl ¢ il e
Al grias bl Cun e Calidey 3 b Jas o el LY
. Oy praall Gl JE A laa

: Gl sl
la S ) I elad il AT e bl Jelad B
¢ 32l 4lf e
flgd da Bl Joladly ¢ 5o Sadll Lokl Adlga alaf ilillaie 8 Lo LY

: Gaaad Qi) el
s sina dalad " sl
: ddal
John (-3 ol Microtonal Fantasy sy Sl | s
sl A e aal s il Eaton
bl AT Ag peall elmadl | A sall 2 50l

3 gdadl
(Yare e Q;;,Jse.d\ shanga ) Gapdell oLE e (S Cruaill



114 (s A A aady Gajlad) o5 Osad Oussassal L Eis el cllbia

: Gaaall Cladbhiaa
: Microtone ggigSaadt O
JS Jadiy de Y Adpall Glasall Glaadl o o8 A cliled JS
: e esall gl Caial ey e S Sl

: Avant-grade gmesidl
¢ Opo—iadl A e AN Crall B O eds Gl (e e pana
Ol Ly e Al el o CaliaS By juey 2SS haal ol
e gl lgle Bl Baulu) sl @ Ge el e a8
G MG el e A ¢ Aaial ¢ i ga el £ g ¢y guandl

o saa 3k B VG (535 ablisase of LS

: Tone-Clusters dusdiall cldilih [
On Lgwiany Ay il Cleatll aaesd Led S dyigeled QBN (s g o5
a5 13 paiid 3 ¢ Laa ganl an)y 250 \eilSy g
. il ok oy aly ¢ op pdall U cililge A il

: mqamgﬂmmx A8 Ll il jall

oy lilge ENE SaeYl 08wty i L ol gl A g
"l Y o

Cherles Ives and Quarter Tone: A Transcription of Three

Quarter-Tone Pieces for two Pianos
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Thesis Abstract

The Performing Requirements of John Eaton’s  Microtonal Fantasy

. " For one Player at Two Pianos "

The second half of the 20" century has exposed
trends, trends that are against every traditional new
idea, but even different than those of the first half of the
same century. Microtonal
Fantasy for John Eaton ( 1935- ) is one of the
compositions that has stimulated many researchers for
its’ new techniques in both composing and performing.
The composer has used two pianos instruments, put
them in a right angle, and tuned them a quarter-tone in
difference. One performer is to play on the two
instruments with one hand on each piano. The
researcher has divided her research into two sections;
The theoretical one exposes the composer’'s biography,
his compositions and style of writing. The
practical section is which she analyzed the sample of her
research, defied the performing requirements, suggested
some solutions to this new kind of technique and new
position of performing. The
researcher  ended her  research with the
recommendations, and references.
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